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NEW ENDOWMENT FUNDS 

The Arthur L. and Virginia Brockway 
Contributing Endowment Fund............... $500 
(established by Mrs. Arthur L. Brockway) 

The Elizabeth Brainard Thomson Denison 
Contributing Endowment Fund............... $900 
(established by Robert F. Denison) 

The Mrs. Harold A. Hallstein 
Contributing Endowment Fund............... $700 
(established by Mrs. Harold A. Hallstein) 


IN MEMORIAM—WOODS KING 


1900-1947 

It is with deep sorrow that the Trustees of The 
Cleveland Museum of Art record the death of 
Woods King on January 15, 1947. He was 
elected a member of the Advisory Council on 
November 27, 1925 and remained on that Coun- 
cil until his decease. A member of a family whose 
interest has meant much in the building of the 
Museum, son of a father whose life was spent in 
the collecting and enjoyment of works of art, he 
grew up with a sensitive perception of, and 
interest in, the creative efforts of the artist in 
varied mediums. As Brigadier General in World 
War II he gave distinguished service to his 
country and in the truest sense he is a war 
casualty, having worn himself out in the com- 
plete and selfless observance of his duty. 


Published monthly, ting July and August, by The Cleveland Museum of Art, in Wade 
Park, University eaten tation, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1947, by The Cleveland Museum of Art. 
Entered as second ~ matter March 6, 1930, at the Post ce at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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TWO PICTURES OF THE HUDSON RIVER SCHOOL 


The Museum since its opening has possessed a small but 
_ representative group of pictures by the Hudson River painters." 
During 1946 two further examples of work by this school were 
added to the Museum collection: a small oil, “View near New- 
port,” by John F. Kensett (1818-1872), and a large canvas, the 
“Storm in the Wilderness,’ by Jaspar F. Cropsey (1823-1900). 

Kensett came from Cheshire, Connecticut. At an early age he 
painted as an amateur, and was apprenticed to his uncle, Alfred 
Daggett, to learn the trade of an engraver. On a trip to Europe 
in 1840 he traveled in England and on the Continent. Returning 
home in 1847, he gave up his engraver’s pursuits to paint 
naturalistic landscapes. He did not work directly from nature 
but based his canvases on sketches made in the open. He sought 
no dramatic effects but, like Doughty and Durand, serenity, 
presenting this mood in the narrative style of the period. Like 
other members of his group, he painted large works; the 
present example is small but otherwise typical, especially of his 
Narragansett series. Unfinished and unsigned, it is simple, 
spacious, sparing of detail, and cool in color. 


Cropsey, slightly younger than Kensett, also developed in his 
mature years into a painter of rural New England scenes; yet 
among his earlier works are canvases, like the new Museum 
accession, which are done in the romantic style of Cole. “Storm 
in the Wilderness,” signed and dated 1851 in the center of the 
canvas to the left of the falls, was painted by Cropsey before he 
visited England in 1856, and was thus thoroughly native in out- 
look. Cropsey’s special talent was for the autumnal scene, as in 
this canvas, which furnished him with the naturally violent 
elements to make a dramatic composition. 


Cropsey also painted on the Continent of Europe and in 
England, where he gained fame from his canvases exhibited at 
the Royal Academy. Later he returned home to paint: the 
Hudson River country, the Genesee and Ramapo Valleys, and, 
like Kensett, the Newport coastline. HENRY S. FRANCIS 


1No. 1335-17. “The Catskill Mountains,” by Thomas Cole. Hinman B. Hurlbut Collection; 
No. 17.67. “Landscape,” by Jaspar F. Cropsey. Gift of Albert Rosenthal. 

2 No. 46.255. Height 1234”; width 22”. The Mr. and Mrs. William H. Marlatt Fund. Illustrated 
on p. 54. 

3 No. 1713.46. Height 60”; width 4734”. The Horace Kelley Art Foundation. Illustrated on cover. 
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SILVER TEAPOT BY JOHN DAVID 


The pleasure of serving a cup of tea to family and friends was 
enjoyed in America in the eighteenth century as much as it was 
in England. As the century rolled by, a silver teapot was found 
in practically every home; and the craftsmen in the centers of 
the silversmiths’ craft, Boston and vicinity, New York, Phila- 
delphia, were kept busy fashioning these symbols of hospitality. 

One of the characteristics of Philadelphia teapots was a 
special type of ornament, a tiny pierced silver gallery around 
the top of the pot; and this decoration identifies a piece of silver 
immediately with that friendly city. Just such a teapot’ has 
come to the Museum recently through purchase from the J. H. 
Wade Fund; and further proof of its Philadelphia origin is the 
maker’s mark on the bottom, I. David, which appears twice. 

John David, the son of a great silversmith, was one of the 
outstanding silver workers in Philadelphia during the eighteenth 
century; he was working there from 1763 into the 1790’s. He 
shaped this silver teapot in the form so fashionable in Philadel- 
phia just after the Revolutionary War; circular, straightsided, 
not high, with a straight spout and inset lid which, in this case, 
is topped by a pineapple finial. The inspiration for this particu- 
lar shape harks back to the Oriental porcelain teapots made for 
export to Europe and America, a form familiar to many in the 
so-called Lowestoft china teapots. A row of beading encircles 
the base and top of this silver pot and results in a play of light 
and shade which emphasizes the beautiful texture of the metal. 

The monogram engraved on this teapot, E. F. E., in foliate 
letters, is probably that of Dr. Enoch F. Edwards, who was 
George Washington’s personal physician. No written record of 
this fact is available, but the Museum purchased this piece of 
Philadelphia silver from a family who inherited it from James 
Robertson, their great-grandfather, who came to Philadelphia 
from Selkirk, Scotland, and was naturalized in 1787. He was in 
the “china trade,” and was associated, as well, with the “First 
Mint” of Philadelphia. Dr. Edwards, when an elderly widower, 
lived in the home of James Robertson and left him several pieces 
of silver, all bearing the same monogram. From that time the 
teapot has not been out of the Robertson family and direct 
descendants. HELEN S. FOOTE 
INo. 46.424. Height 654”; diameter of base 4%”. Illustrated on inside front cover. 
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BYZANTINE MANUSCRIPT ILLUMINATION 
The illuminated manuscript played a peculiarly important part 
- in the development and spread of Byzantine art. It was one of 
the sources to which the artist could, and did, refer, and the 
models and their iconography appeared in related productions 
in other mediums throughout the empire. 

Apparently the earliest manuscripts with illustrations centered 
in Alexandria under Hellenistic influence. The roll, or rotulus, 
was the earliest form; but the book, or codex, developing some- 
what later, soon became the accepted type. It was more con- 
venient in size and in consequent portability, and its pages 
protected from light and damage the work of the scribe and 
illuminator. Several years ago the Museum bought such a codex, 
a Byzantine Gospel, or Tetraevangelion,' through the J. H. 
Wade Fund. 

The Emperor Constantine had chosen in the early fourth 
century the existing town of Byzantium on the Bosporus as his 
capital. The transferral of many families of birth and position 
from Rome to the new site brought wealth and distinction, and 
as the years passed the new capital became the great metropolis 
of the East. At first, streams of influence mingled—Hellenistic 
trends from Alexandria, Syrian elements, Aramaean realism, 
the more decorative and less objective traditions of the further 
East. But by the time of Emperor Justinian in the sixth century 
an imperial style had evolved which had general basic features. 

The iconoclastic disturbances in the eighth and early ninth 
centuries, caused by a revulsion against superstitious reverence 
for pictures, turned ideas towards the Oriental scheme of decor- 
ation. The second great renaissance followed under the Mace- 
donian emperors and the Comnéne dynasty. Until the sack of 
Constantinople by the Crusaders in A.D. 1204, for three cen- 
turies they controlled Byzantine destinies. The artists retained 
the decorative elements of the iconoclastic period, developed 
the hieratic ideals of the Justinian epoch but tempered them 
with greater realism and with greater attention to observed facts. 

The Museum manuscript belongs to this second renaissance 
and can be dated in the eleventh century. At some time two full- 
page miniatures from another book were inserted. These, of a 


1No. 42.152. 428 folios. Approximate measurement of one page: Height 119%”; width 9”. Illus- 
trated on p. 51. Published in Kenneth W. Clark, 4 Descriptive Catalogue of Greek New Testa- 
ment Manuscripts in America (Chicago, 1937), p. 122 (Dikran G. Kelekian), Pl. X XVII. 
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ILLUMINATED MANUSCRIPT 
Byzantine, XI Century 
Purchase from the J. H. Wade Fund, 1942 


7 
ee 
> 


ILLUMINATED PAGE: ST. MATTHEW 
Byzantine, 1057-1063 
Purchase from the J. H. Wade Fund, 1942 
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ILLUMINATED PAGE: ST. LUKE 
Byzantine, 1057-1063 
Purchase from the J. H. Wade Fund, 1942 
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different style, have now been removed and are shown separ- 
ately.” Though of the same general date, they are a complete 
contrast to the miniatures in the codex. 

The exquisitely drawn miniatures, with beautifully decor- 
ative headpieces thoroughly Oriental in design preceding each 
Gospel in the book itself, are in the cursive fine style used for 
marginal illustration. The inserted pages are in a broader figure 
style which was used concurrently; they are more brilliant. The 
same type of decorative features which are used in the headings 
in the codex appear in their columned arches. The figures, too, 
in both codex and added pages, although on a different scale, 
have the greater realism of the eleventh and twelfth centuries. 
Both book and single pages have the two-dimensional treat- 
ment, essentially the Byzantine idiom. The figures are not 
three-dimensional as in classical art. They cannot be contained 
within a cube; instead they are frankly thought of in a flatter, 
decorative way. They are placed against an abstract back- 
ground, limitless in its suggested extent—in the detached pages 
a background of burnished gold leaf, in the codex the ivory of 
the vellum page. 

The two Cleveland pages have an extraordinary historical 
connection. At some time they were cut from a Gospel in the 
School of the Phanar in Constantinople.” The third illuminated 
page from this Gospel was shown in the Byzantine Exhibition 
in Paris in 1931.° The whereabouts of the fourth is not known. 
In the Phanar Gospel, which was seen with the miniatures in 
place and recorded then by Diehl, was the inscription in Greek, 
which translated reads: “In the month of March of the indiction 
1 of the year 6571, the present Evangel was offered to the 
Monastery of the Holy Trinity at Halki by the Empress 
Catherine Comnéne who has taken, in receiving orders, the 
name of Sister Xéné. Pray to the Lord for her at the matins and 
during the divine liturgy.”* The year 6571 corresponds to the 
year A.D. 1063 of the Christian era. 


2 No. 42.1511. Height, approximately 1134”; width 824”. No. 42.1512. Height, approximately 
11%”; width 934”. Purchases from the J. H. Wade Fund. Illustrated on pp. 52 and 53. See 
Kenneth W. Clark, op. cit., p. 122, and Charles Diehl, “Monuments Byzantins inédits du 
onziéme siécle,” Art Studies, Medieval, Renaissance and Modern (Harvard University Press, 
1927), p. 9. illus. Nos. 3 and 5. 

3 Catalogue of the Exposition d’ Art Byzantin, 28 Mai-9 Juillet (Musée des Arts Décoratifs, 1931), 
No. 653. 

4Charles Diehl, “L’Evangéliaire de l’impératrice Catherine Comnéne,” Compte rendus des 
stances de L’ Académie des Inscriptions et Belles-lettres (Paris, 1922), p. 243. 
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Catherine Comnéne, daughter of the Tzar of Bulgaria, was 
captured with her family in 1018 by Basil II, and adorned the 
-triumphal entry of the conqueror into Constantinople. She 
married a protegé of his, Isaac Comnéne, and became Empress 
in 1057 when her husband was enthroned following a palace 
revolution. He abdicated two years later and she took the veil. 
These beautiful pages can be thus dated between the years 1057, 
when she became Empress, and 1063 when she gave them to the 
monastery.* WILLIAM M. MILLIKEN 


GIFT OF THE GAMBLERS IN MODERN ART 


The Gamblers in Modern Art is an association of lively spirits 
in the community who believe in encouraging unknown talent 
in the arts and in promoting a progressive viewpoint toward the 
unfamiliar. Hence, over a year ago this group approved the 
purchase for the Museum of a water color by Morris Graves 
entitled “Wounded Scoter, No. 2.” Painted on rice paper 
mounted on cloth, this picture of a bird is a calligraphic percep- 
tion in which superimposed outlines create an illusion of motion 
and striving. The rose color, although wholly abstract in itself, 
nevertheless enhances this psychic reaction of the beholder. 
Graves, who was born in 1910, lives in Seattle, Washington. 
Having traveled in the Far East early in life, he absorbed the 
apparent qualities of Oriental art and makes skillful use of its 
techniques. HENRY S. FRANCIS 


CALENDAR FOR MARCH, 1947 


Saturday 1. 2.00 p.m. Young People. Film: Five Little Peppers and How 
They Grew. 


Sunday 2. 2.00 p. m. Radio-Phonograph Program (until 5 p. m.). 
3.00 p. m. Gallery Talk: Paintings by Edgar Degas. George 
D. Culler. 
3-45 p. m. Lecture: Holiday in Guatemala. Viola S. Wike. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 5. 7.30 p.m. Course: Garden Photography in Kodachrome for 
Amateurs. Holden Course. Arnold M. Davis. (For 
Members.) 
8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 


5 The author is indebted to Professor A. M. Friend, Jr., of Princeton, for bibliographical data. 


1No. 45.231. Height 18°/s”; width 2914”. Gift of Gamblers in Modern Art. Illustrated on inside 
back cover. 
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Thursday 6. 
Friday 
Saturday 8. 
Sunday 9. 


Wednesday 12. 


Friday 14. 


Saturday 16. 


Sunday 16. 


Wednesday 19. 
Friday 21. 
Saturday 22. 


Sunday 23. 


Friday 28. 


2.00 p. m. Course: Picasso and Others. Margaret F. Marcus 
(For Members.) 

8.15 p.m. Lecture: Our Industrial Art—Looking Ahead. 
Richard F. Bach, The Metropolitan Museum of 
Art, New York. 

2.00 p.m. Young People. Film: The Invisible Man, with 
Claude Rains. 

2.00 p. m. Radio-Phonograph Program. Helen Leino. 


3.00 p. m. Gallery Talk: Paintings by Edgar Degas. Dorothy 
VanLoozen. 


3.00 p. m. Film: The Invisible Man, with Claude Rains. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


8.15 p. m. Oberlin Woodwind Ensemble, directed by George 
Waln. 


8.15 p.m. Lecture Demonstration: The Pipe Organ as an 
Instrument. Walter Blodgett, Curator of Musical 
Arts. 

2.00 p. m. Young People. Puppet Show: Hansel and Gretel. 
Cain Park Puppet Guild, directed by Helen 
Haiman Joseph. 

2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 

3.00 p. m. Gallery Talk: Cleveland Builds: Work by Cleve- 
land Architects. Wallace G. Teare. 

3-45 p. m. Lecture: Fine Crystal, an American Achievement 
in Glass. Katheryn Hait Dorflinger, Steuben 
Glass, Inc. 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


8.15 p. m. Beethoven Sonata Cycle I, Leonard Shure, piano, 
Henri Temianka, violin. 


8.15 p. m. Beethoven Sonata Cycle II, Leonard Shure, piano, 
Henri Temianka, violin. 


2.00 p. m. Young People. Recital: Music School Settlement, 
directed by Louise Dasher. 
2.00 p. m. Radio-Phonograph Program. Helen Leino. 


3.00 p. m. Gallery Talk: Cleveland Builds: Work by Cleve- 
land Architects. John Justin Carr. 


3-45 p.m. Beethoven Sonata Cycle III, Leonard Shure, 
SP y 
piano, Henri Temianka, violin. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


8.15 p. m. Lecture: The War’s Toll of Italian Art. Ernest T. 
DeWald, Princeton University. 
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Saturday 29. 2.00p.m. Young People. Film: The Black Pirate, with 


Douglas Fairbanks. 


Sunday $30. 2.00 p. m. Radio-Phonograph Program. Helen Leino. 
3.00 p. m. Gallery Talk: Cleveland Builds: Work by Cleve- 


land Architects. Ernest Payer. 


3.00 p.m. Film: The Black Pirate, directed by Alfred 


Parker, with Douglas Fairbanks. 


4.00 p. m. The Passion According to St. Matthew. Johann 


Gallery I 


Gallery IX 


Gallery X . 


Gallery XI 


Gallery XVI . 


Educational Corridor . 


Junior Museum . 


Sebastian Bach. Directed by Walter Blodgett. 
Sponsored by Music Department, The Cleveland 
Museum of Art. Admission Fee, Severance Hall. 


EXHIBITIONS 


. Exhibition of the Month: Atmospheric Depth in 
Painting. 


. Work by Edgar Degas (through March 9); Cleve- 
land Builds: Work by Cleveland Architects (opens 
March 12). 


. Photographs of Edward Weston (through March 
9); War’s Toll of Italian Art, circulated by Ameri- 
can Federation of Arts (opens March 18). 


. The Fifty Best Books of the Year, circulated by 
American Federation of Arts (through March 9). 


. Designs for Fabrics from Contemporary American 
Artists: Prints lent by the Onondaga ‘Silk Com- 
pany, and Paintings by the Midtown Galleries, 
New York, through the courtesy of The Halle 
Bros. Company (through March 9); Original 
Drawings for the New Yorker Covers (opens 
March 11). 


. Animals in Art (through March 2); The Holy 
Land, Photographs circulated by Life Magazine 
(opens March 4). 


. Man Becomes an Artist, circulated by Laboratory 
of Anthropology, Santa Fe. 


Museum Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 


President 
Vice Presidents 


EDWARD BELDEN GREENE 


LEwis BLAIR WILLIAMS 
JoHN HUNTINGTON HorD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs, BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
EDWARD B. GREENE LAURENCE H. NORTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
HAROLD T. CLARK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER. ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE Joun H. Horp 


Treasurer 
Asst. Treasurer 
Secretary 


THE STAFF OF THE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A, CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRary 
In Charge of Membership EpbitH BuRROuUS 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 

Assistant Superintendent JoSEPH J. KRAYNAK 


LIBRARY 


‘ NELL G. SILL 
Assistant Librarian ELLA TALLMAN 
Reference Assistant ELTA ALBAUGH 
Cataloguer CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times, 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p 
Afternoon tea is served from 3 p. m. te rs 30 p.m 


ACCESSIONS COMMITTEE 
The President and the Director, ex-offciis 


RALPH M. CoE LEONARD C, HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
Mrs. S. PRENTISS BALDWIN ag agg HOLDEN 
E. S. BuRKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. HowarD P. EELLS Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST E.LrRoy J. KuLAs 
Paut L. FEIss HERBERT F, LEISy 
WALTER L. FLory A. M. Luntz 
Mrs.JAMES A.FoRD Mrs.MALCOLM L.MCBRIDE 
FINLEY M. K. FOSTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs.THOMASS.GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE Mrs. WORCESTER R. WARNER 
Mrs. E. S. HARKNESS ROBERT A. WEAVER 
GROVER HIGGINS Mrs. WINDsoR T. WHITE 
S. D. WIsE 


MUSEUM 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FooTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 

Curator of Textiles GERTRUDE UNDERHILL 

Curator of Far Eastern Art Howarp HOL.tis 

Curator of Near Eastern Art Howarp HOLLis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Loulis—E BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THoMAS MuNRO 
Assoc. Curator Emeritus Louise M. DUNN 
Asst. Curator for Administration 

MARGARET F, BROWN 
In Charge of Circulating Exhibits 
UTH F. RUGGLES 
Supervisors: DoROTHY VANLOOZEN (Children’s 
Classes), GEORGE D. CULLER (Motion Pictures), 
Laura C. LEE (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs). 
Instructors: THoMas J. ELSNER, MARGARET F. 
ARCUS. 


Secretary: EVELYN SvVEc. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Bulletins, 


books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 
Foundation Benefactors contribute 


$500,000 
Benefactor Fellows contribute 250,000 


Endowment Benefactors contribute 100,000 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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